
‭ASU Wind Bands and Orchestras Audition Overview – 2025-26‬

‭For Music Majors and Non-Majors – Wind and Orchestral Instruments Only‬

‭Welcome to ASU! This guide will help you walk in feeling prepared, confident, and ready to put‬
‭your best self forward.‬

‭Audition Overview‬

‭Your 7-minute audition is a chance for the panel to assess your tone, rhythm, musicality, and‬
‭style.‬

‭Materials are posted‬‭here‬‭.‬

‭You may be asked to play all or part of an excerpt.‬‭Don’t stress if we ask you to skip ahead‬
‭or stop before the end of an excerpt.‬

‭If sight-reading is required, it will be indicated in the materials specific to your instrument.‬

‭Many of the auditions are blind‬‭– This means you perform behind a screen so the panel‬
‭doesn’t see you at all. They’re listening‬‭only‬‭to the music you make.‬

‭Available Ensembles‬

‭Wind Bands‬‭– Wind Ensemble, Wind Symphony, Maroon & Gold Band (non-auditioned)‬
‭Orchestras‬‭– Symphony Orchestra, Philharmonia‬

‭Your placement is determined by your audition, your preferences, and ensemble needs.‬

‭How to Prepare (a.k.a. Don’t Panic, Just Practice)‬

‭●‬ ‭Start early‬‭– Future You will be so thankful.‬

‭●‬ ‭Break it down‬‭– Work in small chunks.‬

‭●‬ ‭Listen to great recordings‬‭– You learn a lot by listening.‬

‭●‬ ‭Make music, not just notes‬‭– We want to hear your soul, not just the technique.‬

‭●‬ ‭Record yourself and listen back‬‭– It’s awkward, but it works.‬

‭●‬ ‭Get feedback‬‭– Teachers, friends, etc.‬

https://musicdancetheatre.asu.edu/ensembles/ensemble-auditions


‭Audition Day Tips‬

‭●‬ ‭Arrive early with everything.‬‭You may use the Green Room (W122) as a warm-up area‬
‭for auditions that take place in Katzin Concert Hall or the rooms listed as a warm-up area‬
‭for auditions that take place in ASU Gammage. You may also warm up in the Music‬
‭building practice rooms, if available.‬

‭●‬ ‭Dress in something that presents yourself professionally and makes you feel confident‬
‭and focused.‬

‭●‬ ‭If the audition is blind,‬‭please communicate with the room monitor only. Additional‬
‭instructions will be given by an audition panel member if needed. Do your best to not‬
‭respond verbally so that you remain anonymous. In the event you have a question, leave‬
‭the space, ask the monitor your question, and the monitor will communicate with the‬
‭panel.‬

‭●‬ ‭Results will be emailed out shortly after auditions wrap up.‬

‭Questions? Need Help? Nervous? Excited? All of the above?‬

‭We’re here for you. Visit‬‭here‬‭.‬

‭Or reach out to the appropriate ensemble director listed on the site.‬

‭We can’t wait to hear you play—and we’re even more excited to make music with you.‬

‭Forks Up!‬

https://musicdancetheatre.asu.edu/ensembles/ensemble-auditions
https://musicdancetheatre.asu.edu/ensembles/ensemble-auditions
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Fall 2025 Percussion 
Placement Auditions 

  
Questions? Contact Michael Compitello: compitello@asu.edu 
  
Repertoire 

Marimba or Xylophone  
• Bach: Violin Concerto in A minor, BWV 104, mvmt I  

• Beginning to downbeat of letter E 
Marimba 
• Gene Koshinski: Afternoon in March, from Two  
• Sight-reading 

Timpani 
• Nick Woud: Etude no. 2 from Symphonic Studies for Timpani 

Snare Drum 
• Keith Aleo: Etude 1 from Advanced Etudes for Snare Drum  

General Preparation Tips 
 The audition should reflect your very best playing, as it will influence your seating 
in ensembles for the entire year.  That said, with preparation and organization, you 
can feel prepared without anxiety. 
  
• Study the music! Look carefully at the dynamics, articulations, and other phrase 

markings 
• Listen to recordings from reputable performers to get a sense of appropriate 

tempo, character, mallet choice, and other information. 
• As you practice, keep track of difficult passages.  Focus on them more than the 

easy spots. 
• Work to make a list of the technical and musical challenges you face, isolate 

down, and work on them as part of your warm-up routine. 
• Practice scales and technique as much or more than the repertoire 

mailto:compitello@asu.edu
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Bach: Violin Concerto in A minor, BWV 104, mvmt I  
Beginning to downbeat of letter E
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Marimba: Koshinski
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Aleo: Etude No. 1 from Advanced Etudes for Snare Drum
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Timpani: Woud
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Repertoire-Specific Tips 
  
  
Marimba/Xylophone: Bach 
• This work by JS Bach is extremely well known. Listen to a number of recordings 

to get a sense of how the solo part works against the orchestral parts, even 
though you’ll play this piece alone. 

• Play this piece with 2 mallets. On the marimba, play it an octave down.  
• Think of the rolls as sustained notes: they don’t need to be fast 
• 3 before A: do these rolls as a trill, and remember that 2 before A begins with a 

tied over F#  
• Practice a lot of scales and arpeggios instead of repeating this work over and 

over: you will be better prepared technically and less nervous. 
• Strive to show harmonic movement, contour, and be as expresive as possible.  

Flat and even ≠ good!  

Sight-reading  
• Sight-reading is a skill, not a talent. Take 10-15 minutes out of your practice 

session to read as much music as you can. 
• Scan the music to be read: look at clef, meter, key, tempo, etc 
• Set a tempo in your mind. Keep your eyes moving ahead of your position.  
• Don’t look down! Don’t stop! 

Snare Drum  
Always articulate clearly and distinctly the groupings of four thirty-second notes. 
Use alternating sticking (RLRL) to attain this articulation. Ensure that the tempo 
stays the same from measure 18-31, as there is silence which causes some players 
to speed up. Counting the rests is as important as counting the notes.  

Timpani 
Try to prepare or subdivide the sudden changes from 16th notes to triplets, for  
example by counting 8th note triplets in bar 38 and 16ths in bar 41.  You will find 
that your movement respectively changes from round to square.  To realize the 
bright character and precise rhythms, tune this etude on the 32”, 29” and 26” 
drums  
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Marimba/Xylophone: Koshinski


