ASU Wind Bands and Orchestras Audition Overview — 2026-27

For Music Majors and Non-Majors — Wind and Orchestral Instruments Only

Welcome to ASU! This guide will help you walk in feeling prepared, confident, and ready to put
your best self forward.

Audition Overview

Your 7-minute audition is a chance for the panel to assess your tone, rhythm, musicality, and
style.

You may be asked to play all or part of an excerpt. Don’t stress if we ask you to skip
ahead or stop before the end of an excerpt.

If sight-reading is required, it will be indicated in the materials specific to your instrument.

Many of the auditions are blind — This means you perform behind a screen so the panel
doesn’t see you at all. They're listening only to the music you make.

Available Ensembles

Wind Bands — Wind Ensemble, Wind Symphony, Maroon & Gold Band (non-auditioned)
Orchestras — Symphony Orchestra, Philharmonia

Your placement is determined by your audition, your preferences, and ensemble needs.

How to Prepare (a.k.a. Don’t Panic, Just Practice)

e Start early — Future You will be so thankful.

e Break it down — Work in small chunks.

e Listen to great recordings — You learn a lot by listening.

e Make music, not just notes — We want to hear your soul, not just the technique.
e Record yourself and listen back — It's awkward, but it works.

o Get feedback — Teachers, friends, etc.



Audition Day Tips

e Arrive early with everything. You may use the Green Room (W122) as a warm-up area
for auditions that take place in Katzin Concert Hall or the rooms listed as a warm-up area
for auditions that take place in ASU Gammage. You may also warm up in the Music
building practice rooms, if available.

e Dress in something that presents yourself professionally and makes you feel confident
and focused.

e |If the audition is blind, please communicate with the room monitor only. Additional
instructions will be given by an audition panel member if needed. Do your best to not
respond verbally so that you remain anonymous. In the event you have a question, leave
the space, ask the monitor your question, and the monitor will communicate with the
panel.

e Results will be emailed out shortly after auditions wrap up.

Questions? Need Help? Nervous? Excited? All of the above?
We’'re here for you. Visit here.

Or reach out to the appropriate ensemble director listed on the site.

We can’t wait to hear you play—and we’re even more excited to make music with you.

Forks Up!


https://musicdancetheatre.asu.edu/ensembles/ensemble-auditions
https://musicdancetheatre.asu.edu/ensembles/ensemble-auditions

2026-27 ASU Ensemble Audition Repertoire
Clarinet

First Round: Gammage 213 | 9:00 AM — 11:30 AM | August 19, 2026 (warmup: GGMA 209, 212)

Second Round: Katzin Concert Hall | 3:30 — 4:30 PM | August 20, 2026 (warmup: W122, use
backstage entrance for Katzin)

Excerpts

Composer Composition Movement Notes

Beethoven Symphony No. 4 2 Required for all ensembles
Grainger Lincolnshire Posy 4 Required for all ensembles
Brahms Symphony No. 1 3 Required for all ensembles
Shostakovich Symphony No. 5 1,3 Required for all ensembles
Ravel Daphnis & Chloe, Suite No. 2 Last 2 pages Required for Wind Ensemble

and Symphony Orchestra
consideration.

Devienne Deuxieme Sonata 1, complete Complete movement for Wind
Ensemble and Symphony
Orchestra consideration. For
other ensembles, stop where
marked.

Audition Preparation

e You are strongly encouraged to listen to multiple professional recordings of each piece to study
style, context, and tempos. Please use the Naxos Music Library for appropriate recordings (you
will need login using your ASU credentials if you are accessing this resource off-campus). Listen
to a minimum of 3 professional recordings as you prepare.

e If available, study the score while listening. Many scores are available on imslp.org.

e If you do not own an A clarinet, play as written in the music on Bb. Do NOT Transpose, except
the Largo Shostakovich excerpt, which is usually transposed to Bb!

e If you don’t know a musical term in the score, look it up and write the definition in your score.
These are important instructions!

e Practice with a metronome. You will have over 3 months to prepare these excerpts. Use your
metronome to pace your progress.

o Slow practice is effective practice! By starting slowly, you can focus on technical and musical
details, including accurate notes, rhythm, steady pulse, articulation patterns, style, and
dynamics. All these elements should be vivid and accurate in your performance.

e Recording yourself can help you review your performance/practice, as well as mimic some of
the stress of a live audition. It's also valuable to perform your excerpts for and seek feedback
from your friends/peers.

e Remember, your audition is a snapshot of your playing that will determine your ensemble
placement for the entire year, so take the summer to prepare carefully and thoroughly.

e Feel free to contact us if you have any questions: joshua.t.gardner@asu.edu and
jeff.anderle@asu.edu



http://libguides.asu.edu/naxosmusic
https://imslp.org/
mailto:joshua.t.gardner@asu.edu
mailto:jeff.anderle@asu.edu
http://libguides.asu.edu/naxosmusic
https://imslp.org/
mailto:joshua.t.gardner@asu.edu
mailto:jeff.anderle@asu.edu

2026-27 ASU Ensemble Audition Repertoire
Clarinet

Beethoven, Symphony No. 4, movement 2
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Grainger, Lincolnshire Posy, movement 4

Lincolnshire Posy — 4™ movement, “The Brisk, Young Sailor” (Grainger/Fennell)
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2026-27 ASU Ensemble Audition Repertoire

Clarinet

Brahms, Symphony No. 1, movement 3

Brahms — Symphony No. 1 in C Minor  Orchestra Musician’s
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2026-27 ASU Ensemble Audition Repertoire

Clarinet

Shostakovich, Symphony No. 5, movements 1 and 3
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SYMPHONY No. 5

DMITRI SHOSTAKOVICH, Op. 47

(1906-1975)
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Usually transposed on Bb clarinet.




Ravel — Daphnis and Chloé, Suite No. 2

The Orchestra Musician’s
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The Orchestra Musician’s
CD-ROM LIBRARY™

Ravel — Daphnis and Chloé, Suite No. 2
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DEUXIEME SONATE >
pour Clarinette si> et Pianoforte

Revue et annotée . par J. LANCELOT

Reéalisation de Laurence BOULAY F. DF‘VIENNE
(1759 - 1803)
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