ASU Wind Bands and Orchestras Audition Overview — 2026-27
For Music Majors and Non-Majors — Wind and Orchestral Instruments Only

Welcome to ASU! This guide will help you walk in feeling prepared, confident, and ready to put
your best self forward.

Audition Overview

Your 7-minute audition is a chance for the panel to assess your tone, rhythm, musicality, and
style.

Materials are posted here.

You may be asked to play all or part of an excerpt. Don’t stress if we ask you to skip ahead
or stop before the end of an excerpt.

If sight-reading is required, it will be indicated in the materials specific to your instrument.

Many of the auditions are blind — This means you perform behind a screen so the panel
doesn’t see you at all. They're listening only to the music you make.

Available Ensembles

Wind Bands — Wind Ensemble, Wind Symphony, Maroon & Gold Band (non-auditioned)
Orchestras — Symphony Orchestra, Philharmonia

Your placement is determined by your audition, your preferences, and ensemble needs.
How to Prepare (a.k.a. Don’t Panic, Just Practice)
e Start early — Future You will be so thankful.
e Break it down — Work in small chunks.
e Listen to great recordings — You learn a lot by listening.
e Make music, not just notes — We want to hear your soul, not just the technique.
e Record yourself and listen back — It's awkward, but it works.

o Get feedback — Teachers, friends, etc.


https://musicdancetheatre.asu.edu/ensembles/ensemble-auditions

Audition Day Tips

e Arrive early with everything. You may use the Green Room (W122) as a warm-up area
for auditions that take place in Katzin Concert Hall or the rooms listed as a warm-up area
for auditions that take place in ASU Gammage. You may also warm up in the Music
building practice rooms, if available.

e Dress in something that presents yourself professionally and makes you feel confident
and focused.

e |If the audition is blind, please communicate with the room monitor only. Additional
instructions will be given by an audition panel member if needed. Do your best to not
respond verbally so that you remain anonymous. In the event you have a question, leave
the space, ask the monitor your question, and the monitor will communicate with the
panel.

e Results will be emailed out shortly after auditions wrap up.

Questions? Need Help? Nervous? Excited? All of the above?
We’'re here for you. Visit here.

Or reach out to the appropriate ensemble director listed on the site.

We can’t wait to hear you play—and we’re even more excited to make music with you.

Forks Up!


https://musicdancetheatre.asu.edu/ensembles/ensemble-auditions
https://musicdancetheatre.asu.edu/ensembles/ensemble-auditions

ASU Percussion - Fall 2026 Percussion

Placement Auditions
Repertoire:

Marimba

Two Mexican Dances (1) — Gordon Stout (excerpt)
Timpani
Etude No. 40 - Hochrainer: Etudes for Timpani (vol. 1)

Snare Drum

Etude No. 31 - Cirone: Portraits in Rhythm (excerpt)

Xylophone

Hoe-Down - Hayman (Excerpts)
*Sight-reading on all instruments
General Preparation Tips:

The audition should showcase your best playing, as it will determine your
seating in ensembles for the entire year. Preparation and organization are key
to feeling relaxed and ready for the audition.

e Get ahead and learn repertoire early!

e Listen to quality recordings of repertoire when possible

e Look up any markings you don’t understand

e Work on technique to address difficulties you come across

Questions? Contact Matt Prendergast: mmprende@asu.edu



Specific Repertoire Tips

Two Mexican Dances

Opening section:

e Get comfortable with the Left Hand pattern first. Note the different
groupings and try to phrase accordingly.

e Theright hand is the melody. It should sing on the top. (actually imagine
a singer holding each chord as one long note and singing the melody)
Play with a relaxed stroke and try to make it as smooth as possible.

e Note dynamic difference 2" time through. Make it special.

Middle Section:

e Getthe metronome out and put it on 8" notes. Stay steady and count.
The meters are not marked, but you should be able to feel the different
meters as they appear. Phrase with the beams and bring out the
accents.

e This section is difficult! Practice it slow and work the tempo up bit by
bit.

e 4:3 means 4 notes in the same amount of time as 3 of the given value
normally take. (In this case the resulting notes will sound like dotted 8™
notes)

Maestoso Festivo:

e Same notes as the opening section, so you’ve got this! Rhythm is more
difficult.

e Again, try to keep the right hand smooth and singing despite the new
rhythmic difficulty.



Hochrainer Etude 40

e Get comfortable with rhythmsin 12/8

e Use a metronome! (use triplet feature to replicate 3 - 8" notes per beat)
Allegro Moderato - translate it if you’re unsure

e Practice tuning the drums often! Use a tuning fork to start. Sitata
piano and sing then play the interval so you can really get used to
hearing it.

e Exaggerate dynamics and make sure the rhythms are clear at all levels.

e Choose mallets that will be clear.

Cirone Etude 31

e Metronome!
e Make sure you work on technical exercises in addition to this etude.

Balance your hands, execute grace notes correctly and work on
your rolls. Use Technique Class materials to help you.

Hoe-Down

e Listento the orchestral piece so you know what you’re going for.
e Work on making your hands even so we hear the direction of the line
clearly

e Metronome! Make sure your tempo is steady and rhythms are clear.
e Should be fun! Bring out the character of the Hoe-Down

Sight-Reading

e Work on it every day. It can be painful, but it won’t start to get better
until you start to work on it, so get started! Method books for
Percussion/Violin/Cello are all great and plentiful places to start your
sight-reading journey!

e Putametronome on (slow) and try to go straight through. If it doesn’t go
well, just go slower the next time until you find a tempo you can handle.



dedicated to Warren Benson

TWO MEXICAN DANCES FOR MARIMBA

Note: These excerpts are provided solely for educational placement -
audition purposes and may not b reproduced or fufther distributed. by GORDON STOUT

J sempre legato
Allegro (- =112-126)

: ey r
*4 - L_J e . -

4401 i 10 75 P~ e S~ "~ w—-
[J)

K - mf-p
~ & o
o I o o F ‘e K\E /_\t ﬁ:\’

CRSER | 4 4
3 ! {F . . D8 10 1’

T e e e

MM P S o = B~ B S i R S s A N 0 5 R i~ e s B B B e - B
A4
f-
I

L ¥

L1

L1

2 el - 3
= Lot (o2 'rﬁ SAPC TN s
— { 7 i 1
! F { P I F ? | 4
- s e s o
Womlo: M= Lo- Wons Lo MUDEL
V8 ﬁ#:#jﬂ:ﬁ_ > ™ ™ ™ = = P
j R | o a2 & [ o 4 o Jw e W v— v hd
oo —6 ¢ -
o
- = - * = # - E @ -
7 I ) [ 2 /  J » 1 » y —
1 T w ! f J ] " T
’ = =
v
E 112
5 : ETTR FT T Te  FTTR ETTTTR r=
)4 o "( - e/ i A :I{ :;{ T s o>
£ v g o ¢ —FF & gﬁ#iﬁiﬂ@i Iml ’:}:}:}qzig
= & R & TP R oo F &6 &
v 1 r v v W v v =il
p
‘ - /i_\ P
o | | s = ¥ ] ) & = T o fA Pra
Tl 4 . ] 41P 1[ 1 e . | Y
i[ ! 4’ i 1 III } r OI_W‘
T — % %

S4P-1010 © 1977 Studio 4 Productions



e T
. p————
oo

>
¥ 3
o
Vi

s o
=

|
4

;-v

T

i

D
~
T

vV

o ¥ OV

H

EPSEIRPRRPPPEIPP

+—

o

=
E
..'._1'

-

-EI i C

| £an)
<

&5
A 4

&
v

v

of o o o
e =
4

o

v @ 0@
il

ICC TACCTI
i 1 1

lata-
ULC. 11
f

S

Y

—w/ ||| W]

Y]]

purposes and may not b reproduced

or further distributed.




Ube: — Practise:

3 3 3 3
5% f e
Y A
i 3 3 3
;teji;‘n_.

Note: These excerpts are provided solely for educational placement
audition purposes and may not be reproduced or further distributed.

Allegro moderato
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The theme and variations form is exactly that: a theme (given here in the first two lines,) followed by
a set of any number of variations of that theme.

Theme and Variations
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Note: These excerpts are provided solely
for educational placement audition
purposes and may not b reproduced
or further distributed.



HAYMAN: “Pops” Hoe-Down

Excerpt 1:
Allegro moderato con spirito
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Note: These excerpts are provided solely
for educational placement audition
purposes and may not b reproduced

or further distributed.





